Exchange
‘for Change

E4C

(Exchange: o4 .

-

T

-' il - Fall 2021 ECI x Tropotrope: Arts Learning Lab |EAC R

-
s




,ftj 4

l\
ConTeABand
‘ ANCSED

| E’r'# CHANGE 'Ll C,l— ArlGE P74 -”"’T“F K S gt e
i [T 7 b e Lot s,
p ~ )f PV Y e
‘ Teming Pazot Wies e """/P I f
o~ Far | 1 R It # 7
/ A’ LY, oS - - L
y Weans £ AT | oty X ETC R X

T R ri



Buglnnlng in the of 2021, students at Everglades Correctional

and students at Tropotrope: Arts Learning Lab embarked on a
twelve week exchange course called WUHD*‘AHT

The “Qutside” Tropotrope class met every Tuesday affernoon, the
“Inside” ECI class met every Wednesday morning. Both were
connected anonymously by the facilitator, me, Sara Haley, and the
piles of paper that would come to hold participants’ creative works
for collaboration.

It was a brain teaser to design this class.
The central challenges included guestions like:

o How can we engage in meaningful, deep, probing exchange
while maintaining @NONYMity and SENSITiVitY to

highly diverse ife circumstances?

o How can we promote DOTh writing and art for student

bodies that include many who've never personally connected
with one or either of these disciplines?

e Howcan we produce ambitious collaborative

products together remotely while honoring the
additional parameters of the prison system?

This publication holds traces of the exchange experiments that
took place between these insightful, open, deep, curious, brilliant
participants. Thank you, all of you. for your dedication to this

collaboration. I've learned more from all of you than | can wrap my
head or heart around. Thank you.

Sara Haley
Dee. . 2021
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CHAPTER 1 INTERIOR

SPAGES Artifact Inventory

Iv.

CHAIRS

“Intimacy”
Print by Wanda Carrera
Miami, FL 2017

“Where’s the Power?”
Theater game remembered from class with Judy Leeman
Boston, MA ca. 2007

“1550 Chairs Stacked Between Two City
Buildings”

Public installation by Doris Salcedo

Istanbul, Turkey 2003

“Fairytale”
Sculpture by Ai Weiwei
Kassel, Germany 2007

WALLS

Iv.

“Wall”
Definitions by Merriam Webster Online
Accessed in English, 2021

Tower of Babel Lore
Various sources
Iraq, ca. 3000 BCE

Wall Sculptures by Richard Serra
USA, Late 20th - Early 21st Century

“The Two Kings and the Two Labyrinths”
Short Fiction by Jorge Luis Borges
Argentina, 1939

“Pale Sunlight”
Poem by Rumi
Iran, 13th Century
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PARTNER 1 - Interpret the chair print in word. PARTNER 2 - Interpret the writing in drawing.
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PARTNER 1 - Draw a chair(s) in a position to suggest a story.
PARTNER 2 - Draw this chair as if it was a character in a story.
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This was Doris Salcedo’s impressive Public Delivery
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10/14/2021
Chairs...

Chairs, chairs, everywhere
stacked so meticulously
the height of this exhibition
a wonderment to be...

The time and task required
to position every one
with a fagade so sleek and sheer
it won't be soon undone

The eye beholds quite grand designs
with workmanship so great
but too there are the ones untoward
who knew no loving fate

Some of them appear quite ancient
with lots of wear and tear
others perchance not so much
or handled with much care

Some have arms, others without
with solid back or lathed slats
some contoured for comfort
other seats - just flat

still many a person refreshed
For relief they sat upon
or could a few be more macabre
as above it someone hung

Over, please

hala

mar

f14/2021 hala

mar

The reason for this piece of art
provides a story too
but the beholder is the one
who truly gets to choose

For we all view something different
in the elements perceived
pine, cedar, spruce or oak
the sort matters not to me

So many questions just unknown
the tales that could be told

if they had just been written down
as each was bought and sold

But alas we're left to wonder
at the mystery afore

and gauge with lofty impact

what resides within our core.

Chairs, chairs, everywhere
stacked spectacularly
let’s never forget the impact
of wonderment so free...
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Write a short creative text inspired
by one of your partner’s wall illustrations.
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Create a drawing inspired hy your partner’s short text.
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Read the stories about the Tower of Babhel.
Summarize each page in a drawing.
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Create a haiku inspired by the stories.
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Look at the walls this guy made.

WALLS 5.
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Design your own walls.




Read Two Kings and Two Labyrinths. Write a short fiction about the labyrinths in your life.
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Encroaching Tech / Curious Mind

He was fighting to find coherency is the noises that spray in your face sometimes a gentle mist at
others a fire house. [id | get enough sleep last night? He strugged off... No time to dwell on that
about to run foward into another waterfall of information as you click through pages while
listening to talks at 1.5 times speed struggling to fill in your understanding while piecing the
puzzle together. Can | integrate that plaform with this idea? Or do | need a coder to bring it
together.

Mind bending pace during sprints through 4 maze corridor with neon blue walls on dark black
backdrop. llluminated tokens light up the path. Each give an additional energy hit, like a
electric bolt of more inspiration Should | go deeper.. but where are the limits to my
understanding? And when the mind hits that wall can it not break through it. Brute force is no
longer the hammer, found with calm reflection

During resting times turning to look inward cannot find the one that is looking wondering about
what could really be going on here. Even understanding the impossibility of the task, still
scraping ways and still trying

Resolving our partial understanding with fragments of good and bad logic are chasing unclearly
wrong or right paths in this maze of our "best” system. Who cares he said to himself its not the
destination its the journey anyway. Full speed ahead dive right into the... encroaching tech
splashed onto an ever curious divergent mind
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lllustrate your partner’s short fiction.
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. What is skin?
Skin is a shield. 1t protects us from the outside and things that may cause us harm,
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What is atmosphere?

Atmosphere is the swirling infinite experience that glides around us all, all the time. It morphs
and adjusts through every doorway. At times it is completely out of our control and at other
times we are the commanders of our atmosphere. Atmosphere is sometimes so thick like a
heavy syrup that we can taste it. It consumes us. Almosphere is sometimes so thin and vacant
that we must use our words and emotions to build it up. Inhaling and exhaling, the atmosphere
and our bodies eventually become one.

What is a boundary?

A formation to outline our existence. A boundary creates territory through physical abjects or
mental lines we draw. Boundaries are drawn in our mind and mapped out in space by our eyes.
A boundary exists only as we exist around it. A boundary's existence is completely contingent
On our own.

What is distance?

Used most often as a reference to measure something arbitrarily, it is so much more than that, i
is tangible, visual but also a deep deep feeling inside. To be physically far from someone or
some situation can impact humans just as much as separating ourselves mentally from
something. In the same token, drawing ourselves mentally nearer to an ideal or goal can
transform our life even mare than if we are up close to object.

What is sound?

Tiny vibrations create a beautiful dance among tiny delicate bones that transport sound to our
brains. Our brain takes this information and develops immediate conclusions. We develop
patterns to protect ourselves. We develop pattems lo survive. An alert. An amorous feeling. A
joy. A secret known. These tiny vibrations are unassuming and simple. What we do with
something so simple is truly incredible.

What is measurement?

Whether we realize it or not all of life revolves around measurement. Our judgment and instincts
are heavily impacted by measurement. Our lives rotate around it, at its mercy. Days, months,
and years. Feet and inches. Even more informal measurement, “Over there',” Far away”, "Right
here” dictate our routines. Maintaining count and knowledge of these measurements help us
maintain control over our lives. Knowing where we fit in to the measurements of our space can
keep us safe.

What Is texture?

We close our eyes and run our fingers over a surface, Our brains begin running through their
catalog of materials. Smooth? Rough? “Where did we store this information?”, says our brain to
our body. Sharp is not good- brings memories of pain. Smooth is comforting. Rough is
confusing. Bumpy Is intriguing. Our eyes also work to provide information. Does the texture look
inviting? Does it look intimidating? Qur mouth joins in at every meal time. Immediate judgments
are sent to the brain. Cver time our body builds a database of textures and preferences. All
organs in our body eventually join in with their evaluations. If we connect well enough we can
begin to associate certain textures with certain emotions, tastes, and physical spaces.

What is sensation?

Science teaches us as children to use and develop a relationship with our 5 senses. Biologically
this will keep us safe, help us find food, and help us survive as humans. We agree as told to this
arbitrary task but as we grow, new sensations are discovered. Some of these cannot easily be
explained. It cannot be encapsulated in one word like "smell”. Some of these sensations cross
the lines. Smells like happiness. Feels like the ocean sounds. Sounds like a pear tastes.

What is proportion?

As humans we are always comparing ourselves to other things. Have you ever noticed that? A
blue whale is 18 times the size of a 6 foot man. The space we take up in this word in

comparison to the space something else takes up in this world. It is interesting though to think  ¥Word+Art Assignment
that the proportions of something are only important or exist even because we gave them this ~ 11/9/2021

importance. Or the powers above us have given them importance and commanded us to give  Lucy
them importance as a means of confrol.

What Is reality?

Vague un-answerable, likely beyond our comprehension. Tha whera / whal / when are wa, Conlaxt in which we
axist. Somathing we are bouncing around inside of, not unlike the lasagna membrane in the shared artist
interviewed, or the idea of the spider not seeing but navigating through on 8 bubble guided by wind and vibrations.

What is compassion?

Human emotional connection. A deep acknowledgement / understanding of another's experiance with caring.

What is consciousness?

The nght question not enough people are asking. Ancther possibly beyond our comprehension. When attempling to
answer a frip down the road of even more questions. Where is it iocated? Are we a distingt iteration of it? Cr are we
justa part of #? Where does the edgs that is us end and everything else begin?

What Is value?

Intangible subjectve assignment of worth, often in conted of comparison against something else. Remaove the
comparison you have empty space, a void, 8 deeper question. Within a culiure of exchanging things that have
necessity and [ or utility have desirability, atso rarity or commonness of a thing changes it's perceptian.

What is ownership?

Claim lo possess or control something. A silly construct, as nothing we possess |s fruly ours. The best case for
anything we have being really "owned” is our awareness, our atbention, our bodies, and what we do with tham.

What is important?
Simultaneously both nothing and evenything. Why take any action? Why take no action? Whal is important is 1o ba

comfortabla with dificult questions, be okay if you do not have any answers to them, and be okay if the answer is
determined to be there is no answer.

What is good?

A moral / value judgement. Caring for yoursel§ and for people arcund you, Doing your absolute best at anything you
decide to do (any other way only works against you - even if conditions that do not recognize your “goodness”).
Working towards continuous improvement.

What is god?

An abstract human explanation for reality and for an entity that is aware of everything and permeates all of reality.

Roadside

Read the artist interview that accompanied the photos.
Write an 8 word interview hased on this format.
Both you and your partner(s) will answer your interview questions.
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17 What is skin?
Skin is a shield. 1t protects us from the outside and things that may cause us harm, 1t keeps us from being
vulnerable, the skin is o metaphorical wall many keep as twough s metal to protect themselves and their
cmotions.,

2y What is comfort?
Comfor is the feeling of the sun coming through a window after a long day inside. The warmth the sun
rays bring ento your skin is the definition of comfort for me. [t feels like 2 warm hug afier a terrible and
gloomy day where the clouds loom over your head threatening a storm.

3} What is purpose?
Purpose is the itch under my skin to make, to create, To fill a canvas with colors and be the best I can in
what 1 love, Without my passion | simply would not want to live it gives me purpose and drives me
forward, | wake up with my hands shaking with the need to make something anything and that will keep
me going and sane as long as | am able to use my hands to express myself.

4) What is gender?
Ciender is boxes others put us in for their own comfort. They can’t comprehend the in between the gray
that exists in the world, it's simply not black and white or girl or boy, Gender is expected from you from
others it’s oppressive at times and is used to limit you in many ways,

5)  What is blue?
Blue is 2 gloomy Friday after a tiring week. When you draw the sheets all the way up to your neck and
simply listen to the music and Potter patter of rain. The time you spend in the orange kitchen light
unwinding by making baked goods is blue for the peace is unmatched even if you bumed your cookies.

6) What is air?
Adr is what surrounds us, it's everywhere it supports us from all sides as an invisible pillar.

T} What is images?

Image is simply fake, they're your own perception on multiple things, no one perceived anything the same
therefore disregard that and simply believe based of of sensations not what your eyes feel think with your
emotions and not your eves and logic and it will grant you peace.

8 Whatis light?
Light is simply something unusual that cuts through your life, a person can be light. They can be positive
and upheat or light can be bright white illumination that burns your eyes when you look at it and is
shocking but soothing as you can see everything under the light. It clears up the darkness and suddenly
everything is clear.
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CHAPTER 2 EXTERIOR SPACES Artifact Inventory

SWAMPS

. “River of Grass”. Chapter 1
Book by Marjory Stoneman Douglas
Florida, 1947

Il. Everglades Photography by Clyde Butcher
From Clyde Butcher’s Website
Florida, 1980s-2010s.

. “Great and Small”
Short Fiction by Lillie Franks
for the Swamp Ape Quarterly
Florida, Summer 2021

OUTER SPACE

l.  Artwork in Space
Articles from BBC.com, Artnet.com
2018, 2019

Il. The Golden Record
Details from the NASA website
USA, updated 2021

lll. Poetry by Sun Ra

Selections from The Immeasurable Equation
Composed in various US cities, 1940s-1990s
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. Create a stream of consciousness writing about the idea of a “swamp”.
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"Look at any randomly selected piece of your world. Encoded deep in the biology of every
cell in every blade of grass, in every insect's wing, in every bacterium cell, is the history of
the third planet from the Sun in a Solar System making its way lethargically around a galaxy
called the Milky Way.

https://thecitesite.com » authors : brian-cox

: h;-:lf:-u_fl'ﬂ".ﬂ. rreding  Olowk E.I'l'rjl'

e Ao g e

1 ) «ﬁ”._'L_h'-f""-\ o7, é'&'{:mi.l*rﬂ. ]".'"NJ"‘ rds
/ the ol ~



T Ak mysel} whak 35 Wece

Gf’pm \.\.)Ihafk‘ .\S 5 E’L\Ccﬁ_

b ::JED“— 5 pace

o ()
2% O:)L | ,,-.%J_/,Vl
(el @Ay
\\‘ \

\ \}\/*"—" sl




Aé Jet Propulsion Laboratory ———
% JTQ California Institute of Technology Voyag e r P gy fo showdr i i spuce

Read ahout the
Golden Record
that human_s made

nized ¢
hinary
kd with{
y of the

;3
|
i

he Golden Record cover shown with its extraterrestrial instructions. JfSES—"—"




Read selections from Sun Ra’s poetry hook.
Write a piece inspired by this work.
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The Arm L Hickl ng
The arm thrust itself through the dry-baked earth | ‘#"r[gkil.ﬂ
Its fingers moved and reached toward space ; -
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And searched like eyes, in far places for S 5&“‘& r the unives
The sight of beauty. , uncounta ble
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: . .0
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The world had never heard before . . . -J€ e 5_'1I| s
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They held the greater day of the alter-age
Through sundry equations of projection-being.
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